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Nonsuch — zaginiony patac Henryka VIII

Nonsuch — Henry VIIDs lost palace

Lokalizacja patacu

W 1538 r. wzbogacony przejetym majatkiem Kos-
ciota! Henryk VIII zakupit od rodziny Codingtondw osa-
de ziemska Cuddington [1]-[4], potozong okoto 19 km
na potludniowy zachdd od centrum Londynu. Znajdo-
wala si¢ ona miedzy Ewell i Cheam, ktore spisano w swe-
go rodzaju katastrze gruntowym zwanym Domesday
Book?. Cheam figuruje tam pod nazwg Ceihamm, a jej
poczatki mozna datowaé¢ na 1018 r. Cuddington pierw-
szy raz zostalo wspomniane w kalturaliuszu® z XIII w.,
w akcie, ktory jest podobno kopia oryginatu z 675 r. Osa-
da zostala tam odnotowana pod nazwg Cotintone razem
z Euelle [3].

Omawiana okolica znajduje si¢ na geologicznej gra-
nicy pomiedzy kredowymi wzgdérzami North Downs od
potudnia, rozciggajacymi si¢ w hrabstwie Kent i Surrey,

* Architekt/Architect, John Simpson Architects, London.

I Rozwigzanie klasztoréw (Dissolution of Monasteries) to zespo-
lony proces administracyjno-prawny przebiegajacy w latach 1536—1541.
W tym okresie zostaty rozwigzane klasztory i zakony w Walii, Anglii
i Irlandii. Mienie tych instytucji przeszto w posiadanie korony. Proces
ten stal si¢ mozliwy dzigki uchwalonemu w 1534 r. przez Parlament
Aktowi Supremacji, ktory uczynit Henryka VIII glowa wspodlnoty wier-
nych zwanej Kosciotem anglikanskim.

2 Domesday Book powstata pomiedzy 1085 a 1086 r. i stanowita
rodzaj rejestru budynkow, gruntdw oraz poglowia trzody i bydta w celu
ustalenia wysokos$ci podatku. Sporzadzono ja na polecenie Wilhelma
Zdobywcy po podbiciu Anglii w 1066 r. Ksigga obecnie znajduje si¢
w Archiwum Narodowym w Londynie. Od 2011 r. oficjalnie jest dostep-
na w wersji internetowej.

3 Kaltulariusz to zbiér dokumentéw oraz edyktéw dotyczacych
majatkow ziemskich, przewaznie klasztorow.

The location of the palace

The confiscation of the Church’s assets' in 1538 en-
riched and allowed Henry VIII to acquire a small parish
— Cuddington — about 19 km southwest of central London
from the Codington family [1]-[4]. The settlement was
located between Ewell and Cheam, which are listed in
the Domesday Book*. The village of Cheam appears on
its pages as Ceihamm with origins that can be dated back
as far as 1018. Cuddington was first mentioned alongside
Ewell in a 13t century cartulary? that was a copy of a sup-
posedly original document written in 675 [3].

The discussed area was located on the geological
boundary between the chalk hills of the North Downs
to the south in today’s counties of Kent and Surrey and
the clay of the London basin to the north. These two geo-
graphical regions were separated by a narrow belt of sand
(Thanet). This particular geological arrangement allows

! The Dissolution of Monasteries was an administrative and legal
process in England between 1536 and 1541. During this time the mon-
asteries and convents in Wales, England and Ireland were disbanded.
Their assets were confiscated by the Crown. The process of dissolution
was made possible by passing of the Act of Supremacy by the Parlia-
ment in 1534, which made Henry VIII the Supreme Head of the Church.

2 Domesday Book is a survey created between 1085 and 1086 and
records what belonged to whom by listing buildings, lands and cattle in
order to establish the tax rate to be paid by the owner. The survey was
ordered by William the Conqueror in 1066. The book is currently kept
in the National Archives in London. Since 2011 an online version has
also been available.

3 The cartulary is a medieval manuscript containing copies of ori-
ginal documents relating to the foundation of ecclesiastical establish-
ments and their legal rights.
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a terenem nizinnym Basenu Londynskiego od pdinocy
zawierajacym poktady gliny. Obie te krainy rozdzielone
sa od siebie warstwa cienkiego pasma piasku (Thanet).
Taki uktad warstw geologicznych umozliwia tworzenie
si¢ ciekow wodnych (il. 1). Cechy charakterystyczne tego
regionu to sprzyjajacy mikroklimat, malowniczo$¢ oraz
liczne zrédta (docenione przez samych Rzymian). Wzgo-
rza poprzecinane rzecznymi dolinami odznaczajg si¢ wy-
sokimi walorami krajobrazowymi i stanowig atrakcyjne
obszary do osiedlania. Odnalezione tutaj $lady ludzkiej
egzystencji si¢gaja az czasow prehistorycznych [1], [3].

W bliskim sasiedztwie znajdowal si¢ rzymski trakt
Stane Street (Kamienna Droga) wybudowany prawdopo-
dobnie podczas podboju Anglii przez Rzymian*. Wskazuja
na to odnalezione monety pochodzace z 41-54 r. n.e. oraz
nieco starsze elementy ceramiki. Droga ta biegta na dhu-
gosci 90 km, taczyta Londyn z rzymskim miastem Novio-
magus Regunorum (dzisiejsze Chichester) i byta w pow-
szechnym uzytku okoto 70 r. n.e. Na jej szlaku znajdowat
si¢ ufundowany w 1114 r. klasztor Merton oraz miejsco-
wos¢ Ewell. Osada Cuddington zlokalizowana byta w do-
godnym miejscu i byla, jak na $redniowieczne standardy,
malg jednostka liczaca okoto 20 0soéb.

Podejrzewa sie, ze jej plan zblizony byt do innych osad
tego typu wznoszonych w XV w., a w sktad zabudowan
wchodzily manor house (dworek) z budynkami stajni,
stodoty oraz pomocniczymi. Cato$¢ stanowila zamknieta
formg otoczong murem z brama wjazdowa petniaca funk-
cj¢ obronng i prowadzacg na dziedziniec. Przypuszcza sig,
ze Cuddington dodatkowo mogto by¢ otoczone fosa, jak
w przypadku zabudowan Great Chalfield Manor w Wilt-
shire, ktore zachowaty si¢ do naszych czasow (il. 2). Ca-
tosci dopetniat wzniesiony w okoto 1100 r. prosty, jedno-
nawowy Kos$ciot Marii Dziewicy z prezbiterium.

Geneza Nonsuch

Historia Nonsuch rozpoczeta si¢ od koniecznosci utwo-
rzenia nowych terenow towieckich sasiadujacych z pa-
facem Hampton Court nad brzegiem Tamizy. Z rozkazu

4+ W 56 r. p.n.e. Juliusz Cezar poprowadzil wyprawe za Kanal
Angielski (La Manche) na wysp¢ nazwana przez Rzymian Brytania,
dzigki czemu znalazta si¢ ona w strefie wptywow rzymskich.
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Fig. 1. Simplified diagram
of geological strata
(drawn by B. Gloger)

the creation of numerous natural springs (Fig. 1). The
characteristics of the entire region are a good microcli-
mate, scenic beauty and a profusion of springs (admired
since the Roman times). The hills are intersected with
many river valleys and are of outstanding natural beauty,
which attracted humans to build their settlements here.
The traces of the first settlers in this area date back as far
as prehistoric times [1], [3].

The ancient Stane Street, which was probably built
during the conquest of England by the Romans®, was si-
tuated close by. Coins dated 41-54 AD and other histo-
rical remains of older pottery items were found along the
route supporting this theory. The road ran for about 90 km
and led to the Roman city of Noviomagus Regunorum
(today’s Chichester) and was probably in common use
around 70 AD. Merton Monastery founded in 1114 and
Ewell were located along its route (Fig. 2). Cuddington
was conveniently situated and was, even by mediaeval
standards, a small unit of approximately 20 inhabitants.

It is presumed that the plan of Cuddington was likely to
have been similar to other settlements of this type in the
15™ century and included a group of buildings consisting of
amanor house followed by stables, barns and ancillary buil-
dings. The settlement was enclosed by a wall with the en-
trance, called the gatehouse, which led to the courtyard and
provided protection. Additionally a moat might have sur-
rounded the settlement as is the case of the Great Chalfield
Manor in Wiltshire, which still exists today (Fig. 2). The set-
tlement was complemented with a single nave church dedi-
cated to the Virgin Mary with a chancel built about 1100.

The origins of Nonsuch

Nonsuch Palace was conceived when Henry VIII re-
quired new royal hunting grounds adjacent to Hampton
Court Palace. The King was unable to travel due to health
problems® caused by old age and obesity as indicated by

4 Julius Caesar led the Roman army in 56 AD across the English
Channel (La Manche) to the island that the Romans named Britannia
and included the area in the zone of Roman influence.

3 The new studies indicate that Henry VIII could have been suffer-
ing from a genetic disease that changed his personality and was respon-
sible for the miscarriages suffered by his wives. McLeod syndrome
attacks the blood, nervous system, muscles and causes heart disease.
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kréla w 1539 1 1540 r. parlament zatwierdzil stosowne
akty, ktore umozliwity zaanektowanie obszarow ziemi na
poludniowym brzegu rzeki, obejmujace swym zasiegiem
11 parafii. Gléwnym powodem byt zty stan zdrowia Hen-
ryka, ktéry ze wzgledu na swojg chorobe’, wiek oraz duza
nadwage nie mogl podrézowaé. Zdecydowano si¢ wiec
na organizowanie krolewskich rozrywek i polowan w blis-
kiej okolicy, co zostalo zapisane w aktach Tajnej Rady
Krolewskiej z 1548 r. [4], [5]. Nastgpnie przeprowadzono
poszukiwania odpowiedniego obiektu budowlanego na-
dajacego si¢ na dworek mys$liwski, gdzie Henryk VIII
moglby wypoczywaé w spokoju z dala od dworu.

Urzednicy krélewscy wytypowali Cuddington potozo-
ne niedaleko Stane Street jako miejsce, ktore spetniato-
by oczekiwania wladcy. Wiasciciel, Ryszard Codington,
w ramach zado$¢uczynienia otrzymat zabudowania klasz-
toru w Ixworth w hrabstwie Suffolk [2]-[4]. Sfinalizowa-
nie transakcji nastgpito w listopadzie 1538 r. W dokumen-
tach sporzadzonych dla kréla komisarze opisali dworek
jako [...] nowo i niedawno wybudowany [...] w dobrym
stanie z oknami wykuszowymi [...], bardzo przyjemny dla
oka i w swoim wyglgdzie [5, s. 61]. Zachwalano dostgp do
zrédha o nieograniczonej ilosci $wiezej wody, oddalonego
o mniej wiecej 0,5 mili na potudnie (il. 3).

Wspominano takze, ze w przypadku potencjalnej roz-
budowy w przysztosci, dobrej jakosci surowiec budow-
lany moglby by¢ sprowadzany z pobliskiego kamienio-
tomu w Mersham [3], [5]. Mozna wigc przypuszczaé, ze
komisarze byli $wiadomi checi wzniesienia nowych
budynkoéw lub rozbudowy istniejacej jednostki, ale by¢
moze nikt nie zdawal sobie sprawy z powagi i rozmachu
planow Henryka VIII lub ich naglej zmiany zainspiro-
wanej waznym wydarzeniem.

Takim wydarzeniem mogly by¢ narodziny dtugo wy-
czekiwanego meskiego potomka, ktory przyszedt na swiat
12 pazdziernika 1537 r. Matka nastgpcy tronu byta trzecia
zona Henryka, Joanna Seymour. Jak twierdzi profesor
Biddle, [...] wzniesienie tak wspaniatego palacu od sa-
mego poczqtku bylo intencjq monarchy, ktory chcial w ten
sposob okazaé swojq wielkg radosé¢®. Data narodzin Ed-
warda VI zbiega si¢ takze w czasie z rocznicg wstgpienia
Henryka VIII na tron. Che¢ uczczenia jubileuszu trzy-
dziestolecia panowania mogta by¢ inng stosowng okazja
do postawienia okazatego patacu, ktory odzwierciedlatby
sife i pozycj¢ dynastii Tudoréw. Brak jednoznacznych do-
wodow uniemozliwia jednak znalezienie odpowiedzi na
pytanie, czym kierowat si¢ wladca.

> W mysl wynikéw nowych badan Henryk VIII mégt cierpie¢ na
chorobg genetyczna, ktéra odmienita jego osobowos¢ i byta odpowie-
dzialna za poronienia jego zon. Zespdt McLeoda atakuje krew, uklad
nerwowy, migsnie oraz serce, ponadto choroba ta moze prowadzi¢ do
demencji oraz zmian osobowosci [6]. Krolowi czgsto przypisuje si¢
takze takie choroby jak podagra i syfilis. Rana odniesiona podczas
turnieju rycerskiego mogta réowniez by¢ przyczyna pogarszajacego si¢
stanu zdrowia monarchy i komplikacji, ktore w koncu doprowadzity do
jego $mierci w 1547 .

¢ Oxford Research ,Recreates” Henry VIII’s Nonsuch Palace,
http://www.ox.ac.uk/media/news_stories/2011/110609 1.html,
University of Oxford, 6 wrzesien 2011.

I1. 2. Plan Great Chalfield Manor w Wiltshire (rys. B. Gloger).
1. Hall. 2. Kuchnia i pomieszczenia pomocnicze. 3. Salon. P. Podium

Fig. 2. Great Chalfield Manor in Wiltshire (drawn by B. Gloger).
1. Hall. 2. Kitchen and ancillary rooms. 3. Parlour. P. Dais

the records from Privy Council in 1548 [4], [5]. Hence, it
was decided to organise royal entertainments and hunts in
the vicinity of his main residence. Two acts of Parliament in
1539 and 1540 allowed the annexation of neighbouring lands
stretching along the south bank of the river Thames cover-
ing 11 parishes. The new mansion was to serve as a hunting
lodge and a place where Henry could rest from court life.

The royal commissioners selected Cuddington settle-
ment near Stane Street as a place that might suit the King’s
expectations. The owner of the village, Richard Coding-
ton, was given in exchange the monastery at Ixworth in
Suffolk [2]-[4]. The transaction was completed in Novem-
ber 1538. The survey that was prepared for the King de-
scribed the manor house as newly and lately builded |...]
in good repair’ with bay windows cast out, very pleasant
in the view and show [5, p. 61]. The access to the unlimited
source of fresh water located on a hillside approximately
0.5 mile to the south was mentioned as well (Fig. 3).

The royal officials also mentioned that in the event of
a potential future development a good quality stone could be
provided from a nearby quarry in Mersham [3], [5]. There-
fore it can be assumed that they were aware of the King’s
intentions to erect new buildings or extensions to the exist-
ing settlement but perhaps no one realised the scale of Hen-
ry’s architectural scheme or the cause of a sudden change
of mind that may have been inspired by an important event.

The circumstance that could have influenced Henry VIII
may have been the birth of his son on 12 October 1537.
According to Professor Biddle, it was the king’s evident
intention to celebrate the birth of a long awaited male
heir by building a house without equal®. The mother of
the future king and Henry’s third wife Jane Seymour soon
died following a difficult labour. The birth of a male heir
surely was of considerable importance to the King and

It can also lead to dementia and personality changes [9]. The King was
probably also suffering from gout and syphilis. The wound caused by an
accident during a jousting tournament could also have affected the mon-
arch’s health problems that would eventually lead to his death in 1547.

6 Oxford Research “Recreates” Henry VIII’s Nonsuch Palace,
http://www.ox.ac.uk/media/news_stories/2011/110609 1.html,
University of Oxford, 6 September 2011.
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1. 3. Mapa sytuacyjna okolic Nonsuch (rys. B. Gloger)
Fig. 3. Location map of Nonsuch area (drawn by B. Gloger)

Zrédla historyczne i opracowania

Dzieje Cuddington zostaty odtworzone na podstawie
istniejacych lokalnych Zrédet historycznych oraz innych
sredniowiecznych manuskryptow. Waznym opracowa-
niem byt spisany pomiedzy 1215 a 1466 r. kartulariusz
(Fitznells Carturaly), ktory zawierat informacje o Ewell
oraz o podobnych osadach w tym rejonie. Opis dworku
istniejacego na miejscu budowy zostal przedstawiony
w osobnym dokumencie z 1437 r. Osada byta dos$¢ obszer-
nie udokumentowana w porownaniu z Nonsuch, ktérego
historia przetrwata dzigki przekazom ustnym, nielicznym
wiarygodnym zrodtom historycznym oraz czterem zacho-
wanym do dzi$ oryginalnym wizerunkom patacu’. Wiado-
mo, ze po rozbiorce Nonsuch uzyskany materiat budo-
wlany przeznaczono do ponownego uzycia, dlatego tez
wielu wilascicieli utrzymywato, ze ocalate fragmenty de-
koracji zostaty wbudowane przy wznoszeniu ich nowych
rezydencji. Lord Berkeley mial podobno wykorzystaé
niektore do przebudowy posiadtosci Durdans w Epsom.
Istniejace rzezbione panele w Loseley Park w Guildford
takze miaty pochodzi¢ z patacu Henryka. Sg to jednak
przypuszczenia, ktoérych prawdziwos$¢ jest watpli-
wa, a podobnych rezydencji w okolicy jest wiele [4], [5].

Najbardziej wiarygodnymi zrodtami sg inwentarz par-
lamentarnych komisarzy sporzadzony podczas wojny do-
mowej w 1650 r. oraz manuskrypt Anthony’ego Watsona

7 Wspolczesnie znane sg cztery oryginalne wizerunki Nonsuch.
Joris Hoefnagel w 1568 r. przedstawit na swojej akwareli potudniowa
fasade patacu. Obraz zostal odkryty dopiero w 1963 r. John Speed
umiesécil wizerunek potudniowej fasady w rogu swojej mapy Surrey
w 1610 r. Nieznany flamandzki artysta namalowat Nonsuch Palace od
potnocnej strony okoto 1620 r. Hendrick Danckerts przedstawit pot-
nocno-wschodni widok na patac w 1660 r.

might have marked a new era for the House of Tudor. The
date of birth took place around the time of Henry’s acces-
sion anniversary marking his thirty year reign. The desire
to celebrate this occasion may have manifested itself in
the decision to erect a palace that would reflect the power
of the Tudor dynasty. The lack of historical documents
makes it impossible to find out today which one was of
greater importance in influencing Henry.

Historical sources

The history of Cuddington was based on existing local
historic sources and other mediaeval manuscripts. A fairly
important document was written between 1215 and 1466
called The Fitznells Cartulary, which contains information
relating to Ewell and other similar settlements in the area.
A description of the manor house that once existed on the
site was found in a document from 1437. Cuddington is
well documented in comparison to Nonsuch Palace, the
history of which survived through folk memories, a few
credible historical sources and four original depictions by
artists”. It is well known that after demolition the build-
ing material was reused and many house owners have
claimed that salvaged elements were incorporated into
new residences built nearby. Lord Berkley was said to
have taken some of them to refurbish his house whilst the
existing carved panes at Loseley Park in Guidlford also
supposedly came from Henry’s palace. Such speculative
claims abound but are difficult to verify [4], [5].

The most reliable historic sources are the Latin manu-
script of Anthony Watson from 1580 and the parliamen-
tary survey written in 1650 following the Civil War, which
provides extensive descriptions of the palace [2], [3], [7].
Further trustworthy sources of information were written
by other visitors. In 1545 the English poet John Leland
mentioned in his works the richness of the decorations.
In 1586 the English historian William Camden wrote that
Nonsuch Palace was built with such great sumptuousness
and rare workmanship, that it aspired to the very top of
ostentation for its show in the first edition of Britannia®.
Paul Hentzner, a German lawyer and a nobleman’s tutor,
who came to visit England in 1598 made very similar
statements. Also Samuel Pepys’, who visited Nonsuch
Palace on 21 September 1665, wrote in his diary about
the rich figural scenes, images and gilded splendour of the
slate tiles [7]. These historical sources leave no doubt that
the palace was unique and attracted many visitors from
England and other European countries. The latest books

7 There are currently four original images to be known of Nonsuch.
Joris Hoefnagel in 1568 depicted the south facade of the palace in water-
colour technique. The painting was discovered in 1963. The image of
the south facade was also featured on the map of Surrey by John Speed
in 1610. An unknown Flemish artist painted Nonsuch from the north
side around 1620. Hendrik Danckerts depicted the north east view of the
palace in 1660.

8 Britannia was a survey published in 1586 describing the topo-
graphy and history of Great Britain and Ireland.

9 Samuel Pepys was an English naval administrator and Member
of Parliament who kept a diary between 1660 and 1669.
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z okoto 1580 r. [2], [3], [7]. Wiarygodne relacje zostaty
rowniez utrwalone przez zwiedzajacych gosci. W 1545 r.
angielski poeta John Leland nawigzat w swojej tworczo$ci
do bogactwa dekoracji patacu. Historyk Wiliam Camden
w pierwszym wydaniu Britannii® w 1586 r. pisal o Non-
such, iz zostal wybudowany z wielka okazaloscia az do
szczytu ostentacji. Paul Hentzner, niemiecki prawnik i wy-
chowawca szlachcica przebywajacego z wizyta w Anglii
w 1598 r., pisal w bardzo podobny sposob. 21 wrzesnia
1665 1. Samuel Pepys® swoj pobyt zrelacjonowat w dzien-
niku, na ktorego kartach przedstawil bogactwo scen figu-
ralnych, obrazoéw oraz okazatos$¢ poztacanej ptytki tupko-
wej [7]. Wspdtczesne publikacje o Nonsuch powstaty po
przeprowadzeniu w 1959 r. badan archeologicznych pod
przewodnictwem profesora Martina Biddle’a. Ich rezulta-
tem byta publikacja w 2005 r., ktéra przedstawia szczego-
lowg analize wydobytych reliktow [1].

Opis patacu i jego budowy
na podstawie Zrodel pisanych i opracowan

22 kwietnia 1538 r. rozpoczeto rozbidrke obiektow na
terenie osady Cuddington. Nastepnie przystapiono do po-
dzielenia i zagospodarowania gruntéw zakupionych przez
Henryka VIII na Wielki Park, ktérego obszar stanowit
okoto 368 ha, oraz Maty Park o wielko$ci ponad 271 ha.
Powierzchni¢ mniejszego z parkéw potwierdza inwentarz
z 1650 r. Krol ponadto nabyt olbrzymie potacie ziemi na-
lezace do sasiednich posiadtosci. W ich sktad wchodzity
grunty rolne, taki, pastwiska, wrzosowiska o tacznej po-
wierzchni okoto 749 ha, a takze las liczacy 16 ha. W ten
sposob monarcha chcial zyska¢ pewno$¢, ze nie bedzie
odczuwa¢ zadnych ograniczen podczas polowan i rozry-
wek. Drogi przecinajace parafi¢ Cuddington zostaty zam-
knigte i po ogrodzeniu obu parkéw staty si¢ drogami
prywatnymi. Kilka miesiecy pdzniej, jak wskazuje na to
nakaz Henryka VIII, na zakupionych terenach rozpoczeto
gromadzenie zwierzyny sprowadzanej z innych krélew-
skich posiadtosci [3], [4].

10 sierpnia 1538 r. prace budowlane byly juz w za-
awansowanym stadium, jak podaja wpisy w ksiggach ra-
chunkowych, mowigce o ponownym ostrzeniu narzedzi
budowlanych. 14 wrzesnia zostaly ukonczone fundamen-
ty poludniowego dziedzinca patacu, do ktorych uzyto
materialu z rozebranego klasztoru w Merton!? oraz Kos-
ciola Marii Dziewicy. Czgs¢ pozyskanego w ten sposob
gladkiego kamienia uzyto roéwniez do budowy fragmen-
tow zewnetrznych $cian Nonsuch. Potrzebna cegle wypa-
lano na miejscu w specjalnie wybudowanych piecach,
a wapno do zaprawy otrzymywano z kredy, ktorej byto
pod dostatkiem w okolicy. Drewno uzyte do konstrukcji
$cian szkieletowych sprowadzano z hrabstwa Surrey, Sus-

8 Brytania zostata spisana po lacinie i po raz pierwszy wydana
w 1586 r., zawierata opisy dotyczace historii i topografii catej Wielkiej
Brytanii i Irlandii.

 Samuel Pepys byt to angielski urzednik znany gléwnie dzieki
swoim pamigtnikom, ktore prowadzit w latach 1660—1669.

10" Ze zrodet historycznych wiadomo, ze klasztor zostat rozwigzany
na tydzien przed rozpoczgciem budowy Nonsuch [3].

about Nonsuch were published after the excavations that
took place in 1959 directed by Professor Martin Biddle.
His work was published in 2005, which provides a de-
tailed analysis of excavated relics [1].

Nonsuch descriptions
based on historical sources and studies

The construction of Nonsuch Palace began on 22 April
1538 and involved the demolition of some of the existing
buildings on the site. The lands acquired by Henry VIII
were divided into the Great Park of approximately 368
hectares and the Little Park of the remaining 271. The ex-
act area of the latter was confirmed by the inventory of the
parliamentary commissioners written in 1650. It is also
known that the King bought lands from bordering estates,
which included agricultural lands, meadows, pastures and
moors with a total area of about 749 hectares as well as 16
hectares of forest. These vast areas of land ensured that no
restrictions were imposed during hunting and organising
royal entertainments. The roads intersecting Cuddington
Parish were soon closed and fenced off and became pri-
vate. Later in November of the same year, as indicated
in Henry VIII’s orders, the royal servants started stocking
deer brought from other royal estates [3], [4].

The building works were at an advanced stage by 10
August 1538 as recorded in the account books under the
entry regarding the re-sharpening of the tools used for
construction. A month later in September the foundations
of the south courtyard of the palace were completed with
the use of the material from the demolished Merton Mon-
astery'® and the Church of the Virgin Mary that had exist-
ed on site. The salvaged plain (ashlar) stone attained dur-
ing demolition was later used to build some of the outer
walls of Nonsuch Palace. The required quantities of bricks
were produced on site in specially built kilns and the lime
for the mortar was excavated from the nearby chalk hills.
The wood used for the construction of the timber frame of
the upper floors in the inner court was sourced from Sur-
rey, Sussex and Kent [3], [4], [8], [9]. It is known that the
palace had to be near its completion around 1544 as the
queen, Katherine Parr, dined at Nonsuch.

Descriptions suggest the layout of Nonsuch as con-
sisting of two-storey buildings grouped around two
courtyards. Similar layouts were previously executed at
Hampton Court and at various buildings in Oxford and
Cambridge [3], [5], [8]. A timber gate, which opened onto
a wide avenue with elms and walnut trees on either side
led to the square. The area called “the plain™ stretched
out to the right side of it and the wide meadow to the left
(Fig. 4). The area of bowling green located at the front
of the palace extended to the front of the gatehouse. Two
stone promenades on either side were accessible through
the stone arches and delineated by a stone balustrade.

The stone and brick used to construct the north facade
maintained the typical Tudor style with octagonal towers

10 Historical sources confirm that Merton Priory was dissolved
a week before the works for Nonsuch Palace started on site [3].
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sex 1 Kent [3], [4], [8], [9]. Wiadomo takze, ze we wrzes-
niu 1544 patac musiat by¢ bliski ukonczenia, co sugeruja
informacje o wizycie ostatniej zony Henryka VIII, Kata-
rzyny Parr, ktéra spozywata w patacu positek.

Wedhug opiséw plan Nonsuch skupial dwupictrowe
budynki dookota dwoch dziedzincéw. Podobne rozwia-
zanie planu zastosowano w Hampton Court i budynkach
uniwersytetow w Oxfordzie i Cambridge [3], [5], [8]. Do
bramy wjazdowej prowadzita od potnocy szeroka aleja
obsadzona po obu stronach wigzami i orzechami wtoskimi
(il. 4). Po jej prawej stronie znajdowal si¢ teren zwany
réwning, a po lewej taka. Przed palacem otwierata si¢
przestrzen zwana bowling green, ktora prowadzita do bra-
my wjazdowej. Po jej obu stronach znajdowata si¢ prome-
nada otoczona kamienng balustrada, do ktérej wiodty
kamienne otwory zwienczone tukiem.

Do budowy poéinocnej fasady uzyto kamienia i cegly,
utrzymujac w ten sposob typowy styl Tudoréw z o$mio-
bocznymi wiezyczkami w rogach bramy wjazdowe;.
Okna umieszczono na wyzszych kondygnacjach $cian
zwienczonych flankami, co w dodatkowy sposéb pod-
kreslato surowy, militarny charakter tej czeSci budyn-
ku. Na obu koncach planu pogrubiono $ciany, w celu
uzyskania symetrii, ktora byta zupeklie niespotykanym
elementem kompozycyjnym fasady w tym okresie. Po
wschodniej stronie biegla ceglana $ciana prawdopodob-
nie z dwoma wejSciami prowadzacymi na dziedziniec
kuchni. Sciana ta okalala rowniez ogrod warzywny przy-
legajacy do jej budynkow i stanowita granice prywatnego
ogrodu od potudnia.

Podobnie jak $redniowieczny plan, ta cz¢§¢ patacu nie
odbiegata swoim wygladem od budynkéw wznoszonych
w tym okresie w popularnym na wyspie stylu gotyckim.
Jak podano w inwentarzu z 1650 r., wieza z brama wjaz-
dowg byta wysoka na trzy kondygnacje i szeroka na okoto
17,5 m. Na parterze znajdowaly si¢ dwa pomieszczenia,
ktére przypuszczalnie byly uzywane przez stajennego
petiacego funkcje portiera. Nic nie wiadomo na temat
pomieszczen znajdujacych si¢ na wyzszych kondygna-
cjach, poniewaz nie zachowaly si¢ opisy dotyczace tej
czgsci palacu [3]. Po przejsciu przez t¢ najpiekniejszq ze
wzgledu na jej rozmiar i wyglgd [8, s. 34] brame¢ — jak
podkresla w swoim opisie pastor miejscowosci Cheam,

1. 4. Widok na potnocna fasade
Nonsuch, XVII w.,

nieznany artysta

(©The Fitzwilliam Museum,
Cambridge)

Fig. 4. North view of Nonsuch,
17" century, unknown artist
(©The Fitzwilliam Museum,
Cambridge)

at each corner of the gatehouse. The windows were lo-
cated on the upper floors in walls with crenellations giving
the palace a military character. Additionally two sections
of front wall at each end projected outwards to achieve the
symmetry of the elevation, which was an unusual compo-
sition feature at this time. The brick wall running to the
east side of the palace probably contained two entrances
to the courtyard of the royal kitchens. The adjacent vege-
table garden to the east side of the kitchen building was
enclosed by the same wall, which also provided the sepa-
ration for the private garden to the south.

The appearance of the north facade was no different
to the buildings erected in this period in the widely popu-
lar Gothic style. The inventory written in 1650 describes
the central tower of the gatehouse as 17.5 metres wide
and three storeys high. It is known that the ground floor
contained two rooms that were probably used by the por-
ter. Unfortunately there is insufficient information relat-
ing to the functions of the rooms on the upper floors as
the historic sources remain silent [3]. A view of the first
courtyard opened up as the visitor passed through the gate
that was the most beautiful in its size and appearance
and that rose high above the battlemented stone walls on
either side [8, p. 34] as described by the rector of Cheam,
Anthony Watson [14], (Fig. 5).

Apartments for the inner group of courtiers and serv-
ants were located in this courtyard and two passages on
either side led to the royal kitchens and to the gardener’s
house. The walls of the outer court were constructed of
brick with built in stone elements as documented. The sur-
vey of 1650 refers to the poor condition of the stone battle-
ments and chimneys on the west side of the gate and lists
other stone pieces that were dangerously loose and could
fall [3]. The entrances to the apartments were provided
by two staircases on the east and west sides only, which
meant that their layout had to be thoughtfully designed.
The residences of the Tudor era had no corridors and all
rooms simply opened one to another so the interiors had to
be arranged to maintain occupants’ privacy'!.

1 The use of some of the rooms is unknown as the most reliable
historical source, the survey written in 1650, remains silent.
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Anthony Watson — otwierat si¢ widok na pierwszy z dzie-
dzincow (il. 5).

Tu znajdowaly si¢ apartamenty dla dworzan oraz
przejscie prowadzace do krolewskiej kuchni i jej zaple-
cza. Podejrzewa sig, ze elewacje wewngtrznego dziedzin-
ca byly zbudowane z cegly z wbudowanymi elementami
kamiennymi. Tak wynika z pochodzacego z 1645 r. opisu,
ktory potwierdza zty stan kamiennego krenelazu i ka-
miennych kominéw na zachodniej stronie bramy, a takze
innych niebezpiecznie obluzowanych kamiennych ele-
mentéw [3]. Apartamenty znajdujace si¢ po wschodniej
i zachodniej stronie musiaty by¢ zaprojektowane w prze-
my$lany sposob, poniewaz na pigtro kazdego ze skrzydet
prowadzita jedna klatka schodowa. W epoce Tudoréw nie
istniaty korytarze, pokoje otwieraly si¢ jeden na drugi,
nalezato wigc odpowiednio zaaranzowaé mieszkania, aby
lokatorzy nie wchodzili sobie nawzajem w droge!!.

Pomigdzy dwoma dziedzincami znajdowato si¢ skrzyd-
lo z szeroka na 10 m kolejng wieza — wyrafinowana
w ksztalcie, bogatsza w detalu i zwienczong latarnia z ze-
garem [8]. Jej dwie rozne elewacje stylistycznie pasowaty
do kazdego z dziedzincow, dodatkowo potudniowa strona
miata potrojne okno wykuszowe na pierwszym pietrze
[3], [8]. Po pokonaniu o$miu stopni schodéw ,,procesyj-
nych” i po przej$ciu przez kolejng brame, ktdra praw-
dopodobnie byla zamykana furtka, otwierat si¢ kolejny
dziedziniec — zupelnie inny w stylu, wybrukowany ptas-
kim kamieniem z fontanng w samym centrum.

Nowym elementem tej czgsci patacu bylo zastoso-
wanie detalu wedhug stylu, ktéry przywedrowat z Francji.
Renesansowe dekoracje zostaly potaczone ze $rednio-
wiecznymi tradycjami budowlanymi gotyku, ktéry w An-
glii ciagle byt peten wigoru. Stalo si¢ tak, poniewaz Hen-
ryk VIII do prac przy Nonsuch zatrudnit rodzimych
budowniczych, ktérzy wzniesli kamienne $ciany patacu
i szkieletowa konstrukcje drewniang [3], [4], [10]. Inno-
wacja byly dekoracje $cian przygotowane przez zagra-
nicznych artystow i rzemieslnikéw. Przestrzen pomiedzy
drewniang konstrukcjg wypetniono plaskorzezbami wy-
konanymi w technice stucco duro, ktéra wymagata duzej
wprawy od wykonawcy, gdyz materiat szybko t¢zat i sta-
wat si¢ bardzo twardy [4], [11].

Girlandy owocow, emblematy krolewskie oraz amor-
ki stanowily elementy kompozycyjne poszczegodlnych
paneli umieszczonych na elewacjach. Podczas prowa-
dzonych wykopalisk archeologicznych odnaleziono ich
fragmenty, ktore potwierdzily wysokie kwalifikacje wy-
konawcow [2]-[4], [7]. Efekt bialych, do$¢ glebokich
plaskorzezb zostal podkreslony rzezbionymi plytkami
z tupku, ktore dodatkowo pozlocono i zamocowano do
drewnianej konstrukcji. Stworzyly one w ten sposéb ciem-
ne obramowanie dla stiukéw, a takze dodatkowg ochrone
przed deszczem. Kontrastowe zestawienie materialow,
styl i rozmach byty dotad niespotykane i budzity pow-
szechny zachwyt. Skala i innowacyjno$¢ zastosowania

' Nie wiadomo, jakie przeznaczenie miaty poszczegolne pokoje,
poniewaz nawet najbardziej wiarygodny z dokumentow, jakim jest
inwentarz z 1650 r., nie zawiera takich informacji.
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1. 5. Plan Nonsuch zrekonstruowany na podstawie badan
archeologicznych (rys. B. Gloger).

1. Brama wjazdowa. 2. Przejscie do kuchni. 3. Przejscie do tzw.
budynkow ogrodnika. 4. Podworze kuchni. 5. Wewnetrzna brama.
6. Prawdopodobnie spizarnia. 7. Piwnica na wino. 8. Fontanna.
9. Prawdopodobnie wejscie do apartamentow krola.

10. Prawdopodobnie wejscie do apartamentéw krolowej

Fig. 5. Nonsuch Plan reconstructed based on archaeological research
(drawn by B. Gloger).
1. The gatehouse. 2. Passage to the kitchen.
3. Passage to the gardener’s lodge. 4. Kitchen’s courtyard.
5. Inner gate. 6. Probable pantry location. 7. Wine cellar.
8. Fountain. 9. Probable entrance to the King’s apartment’s.
10. Probable entrance to the Queen’s apartment’s

Between the two open courts of the palace complex,
a common range was located with a 10 m wide tower of
a more sophisticated silhouette and richer detail [8]. It had
two different elevations relating to either court, simpler
to the north and more opulent to the south with a triple
bay window at first floor level surmounted by a clock [3],
[8]. A flight of eight “procession” steps with a metal and
probably lockable gate at the top led up to the entrance of
the inner courtyard. The entire space contrasted with the
modest style of the previous space as it was paved with
honed stone and contained a fountain in its centre.

The new element of this part of the palace was the use
of the style that arrived from France. The Renaissance
decorations coexisted with the elements of Gothic build-
ing traditions, which were still full of vigour. The fusion
of styles was a result of Henry VIII ordering vernacular
builders to construct the stone walls and the timber fram-
ing of the structure [3], [4], [10]. The decorations of walls
were considerably innovative as they were executed by
foreign craftsmen and specialists. The spaces between
timber frames were filled with numerous reliefs made in
stucco duro. This technique required the involvement of
highly skilled craftsmen as timing and precision were vital
to work with material that quickly becomes solid [4], [11].

The uncovered remains included fragments of royal
badges, fruits, flowers, cherubs and scrolls, which once
were an integral part of the external facades. Recovered
pieces during excavation works undeniably demonstrate
the extraordinary quality of craftsmanship [2]-[4], [7].
The effect of white and fairly deep reliefs was enhanced
by carved and gilded slate tiles fixed to the timber structure
thereby creating a dark frame and an additional protection
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rzezbionego tupku do ozdobienia tak duzej powierzchni
elewacji byty ogromne i musiaty robi¢ duze wrazenie.

Panele wkomponowano w elewacje wewnetrznego
dziedzinca, ktére mialy trojstopniowa gradacj¢. Najwyzej
znajdowaly si¢ 32 popiersia cesarzy rzymskich wykonane
z terakoty, podobne do tych z Hampton Court. Ponizej
byly plaskorzezby przedstawiajace sceny z rzymskimi
bogami oraz boginiami, w$rod ktérych umieszczono po-
dobizng¢ Henryka VIII i jego syna. Takie umiejscowienie
tych postaci swiadczylo o ich wielkiej roli w spoteczen-
stwie oraz niepodwazalnym boskim autorytecie, szcze-
goblnie od kiedy Henryk VIII statl si¢ glowg Kosciota. Od
zachodniej strony dziedzifca znajdowalo si¢ skrzydto
z apartamentami krola, ktére ozdabiato 16 scen prezen-
tujgcych prace i przygody Herkulesa. Po stronie wschod-
niej, z apartamentami krélowej, umieszczono kolejne
16 scen przedstawiajacych sztuki wyzwolone i cnoty.
Wszystkie panele podobno zawieraty motta, ktore miaty
pouczaé przyszlego monarche, Edwarda VI, jak by¢ dob-
rym wiladcg. Zaskakujacy jest jednak brak skrzydia
z apartamentami dla nastepcy tronu, stad watpliwosé, czy
patac wzniesiono z powodu jego narodzin.

Ciekawym i1 wyr6zniajacym si¢ elementem kompozy-
cyjnym palacu byla jego potudniowa fasada o dtugosci
prawie 61 m z o$miobocznymi wiezami na kazdym z jej
koncow [8]. Byly one mocno przeszklone na wyzszych
kondygnacjach, zwienczone koputami w ksztalcie cebuli
z wieloma pinaklami i wiatrowskazami na szczycie. Inte-
resujacym detalem byly widoczne z kazdej strony ele-
wacji namalowane klasyczne kolumny [2], [3]. Miedzy
nimi biegto skrzydlo, na ktérego $rodku znajdowata si¢
kolejna, mniejsza wiezyczka, z widoczng w tle sylweta
wewnetrznego dziedzinca. Na obrazie Jorisa Hoefnagela
z 1572 r. mozna zobaczy¢ budowle okreslang przez ba-
daczy jako najbardziej wiarygodny wizerunek Nonsuch
(il. 6). Obraz zawiera jednak przeklamanie, poniewaz
okazalo si¢ (co potwierdzily badania), ze w rzeczywisto$ci
srodkowa wiezyczka znajdowata si¢ prawie 3 m w prawo
od osi symetrii fasady.

Potudniowa sylwetka Nonsuch z olbrzymimi wiezami
na bokach i rozcztonkowaniem na osi symetrii przypomi-
nata Chateau Chambord — w tym czasie uwazany za jeden
z najpickniejszych w Europie. By¢ moze dlatego Hen-
ryk VIII zapragnat adaptowaé omawiang jego cech¢ cha-
rakterystyczng w Nonsuch [8]. To jednak nie jest jedyne
z podobienstw do obiektéw wznoszonych przez francus-
kiego krola. Gtowng inspiracja kompozycji elewacji we-
wnetrznego dziedzinca i potudniowej fasady byla galeria
w patacu Fontainebleau.

Jak wiadomo, jednym z czynnikéw, ktore zachegcaty
Henryka VIII do dziatan, byta jego che¢ przyémienia Fran-
ciszka I, dlatego wielu rzemies$lnikow wtoskich, ktorzy
pracowali przy Nonsuch, przybyto z Francji. Wymieni¢
W tym miejscu nalezy miedzy innymi Nicolasa Bellina,
ktéry wspolpracowat z Franceskiem Primaticciem i Ros-
sem Fiorentinem przy wspominanej juz stynnej francus-
kiej galerii.

Bellin zostat zmuszony do przeniesienia si¢ na stuzbe
do angielskiego monarchy ze wzgledu na cigzace na nim
we Francji oskarzenia o oszustwa. Wiadomo, ze juz okoto

against weather conditions. The considerable contrast of
these materials and the volume of Renaissance detail had
not been seen before in England and were admired by the
visitors. The scale and novelty of usage of carved slate
to decorate such extensive areas of elevations were rather
powerful and impressive.

The stucco panels that were incorporated into the walls
ofthe inner court had three levels. The uppermost of which
contained more than 32 busts of Roman emperors made of
terracotta similar to those at Hampton Court. The lower
level contained reliefs depicting scenes of the Roman
gods and goddesses including a portrait of Henry VIII and
his son. The particular arrangement of these two figures
symbolised their significance and undeniable divine au-
thority especially since Henry VIII was the Supreme Head
of the Church. The King’s apartments located on the first
floor level of the west wing were decorated with 16 scenes
of the adventures of Hercules. The Queen’s apartments on
the opposite side were adorned with 16 scenes of the libe-
ral arts and virtues. All the panels apparently bore mot-
toes to teach Prince Edward the responsibilities of a future
king. However, the absence of an apartment dedicated to
the heir may suggest that Nonsuch Palace was not envis-
aged to celebrate his birth after all.

The most interesting and distinctive element of the
palace was the composition of the south facade that was
nearly 61 m long and flanked by octagonal towers on ei-
ther side [8]. They had many windows on the upper floors
and were topped with onion shaped domes, many pinna-
cles and vanes. An additional unusual detail were classi-
cal columns painted at each corner of the elevations [2],
[3]. The wing running between them had a small turret
in the centre with a visible silhouette of the south court
clock tower in the background. The image below painted
in 1572 by Joris Hoefnagel is regarded by historians as the
most reliable depiction of Nonsuch (Fig. 6).

However, the view was probably adjusted in the paint-
ing as it was discovered (and confirmed by excavations)
that the small turret was almost 3 m to the right from the
centre of the elevation.

The overall silhouette of the south facade with its huge
towers and the emphasis on the centre resembles Chateau
Chambord — considered one of the most beautiful palaces
in Europe at the time. It is possible that Henry VIII could
have adopted the discussed characteristic feature in Non-
such [8]. The palace shares further similarities to build-
ings erected by the French king. The main inspiration
for the composition of the external elevation of the inner
court and south facade was the gallery of Fontainebleau
Palace. It is well know that Henry VIII was inspired by
his desire to outshine Francis I hence, many of the Italian
craftsmen, who worked at Nonsuch arrived from France.
The name worth mentioning was Nicolas Bellin, who
worked with Francesco Primaticcio and Rosso Fiorentino
on the referred to gallery.

Bellin was forced to accept the invitation of the English
monarch and came to England to escape the charges of
fraud in France. In 1540 he had already been appointed to
build chimneys in the Fontainebleau style at the Whitehall
Palace in London. He was later employed to work at Non-
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1. 6. Potudniowa fasada Nonsuch,
Joris Hoefnagel, akwarela 1572 r.
(© The Trustees of

the British Museum)

Fig. 6. South facade of Nonsuch,
Joris Hoefnagel, aquarel 1572
(© The Trustees of

the British Museum)

1540 r. budowat kominy w stylu Fontainebleau w patacu
Whitehall w Londynie. Nastepnie zostat zatrudniony do
prac przy Nonsuch, gdzie byt odpowiedzialny za rzezbiona
i poztacang ptytke tupkowa. Jej fragmenty odnalezione na
miejscu wykopalisk wskazuja na niezaprzeczalne powia-
zanie z Fontainebleau [2], [4], [7]-[9], [10]. Pod datg 1541 .
w ksiegach rachunkowych widnieje wyptata za t¢ prace
dla niego oraz jego kompanow. Profesor Martin Biddle
wysunat teze, iz Bellin miat takze duzy wktad w tworze-
nie stiukow (ze wzgledu na jego doswiadczenie z Fontaine-
bleau). Ponadto istnieje wielkie prawdopodobienstwo, ze
to wiasnie Bellin mogt by¢ w catoéci odpowiedzialny za
projekt dekoracji Scian zewnetrznych patacu [3], [12].
Innym nazwiskiem, ktore pojawia si¢ w powigzaniu
z tg praca, jest Toto del Nunziata z Florencji. Ten wloski
artysta zostal nazwany przez Vasariego architektem glow-
nego patacu Henryka VIII, ale nie mozna tego potwier-
dzi¢ 1 jest to raczej niemozliwe [7], [10], [12]. Osobami
nadzorujacymi budowe byli kolejno Wiliam Kendal i Giles
Gering, ktorego krol wymienia w liscie do Tajnej Rady
[41, [12]. Oprocz whoskich artystow przy Nonsuch praco-
wato wielu innych zagranicznych fachowcow. Przy akwe-
dukcie dostarczajacym wode do patacu pracowat niemiec-
ki inzynier, ktorego nazwisko nie jest znane [4]. W 1544 1.
do pracy przy zegarze zatrudniono sze$ciu francuskich ze-
garmistrzow [3]. Specjalnie sprowadzono ogrodnikow. Jak
zatem wida¢, zatrudniono mieszanke artystow oraz rze-
mieslnikow z wielu krajow — Niemiec, Holandii, Francji
i Wioch, w przypadku wielu stanowisk niemozliwe jest jed-
nak ustalenie pochodzenia i nazwisk pracownikow [7], [10].
Prywatny ogrod krola utrzymany byt w stylu francus-
kim z symetrycznymi kwietnikami obsadzonymi matymi
ro$linami, ktore tworzylty wzory nazywane weztami (il. 7).
W centrum ogrodu znajdowata si¢ fontanna Wenus zbu-
dowana na matym wzniesieniu i otoczona posggami.
Oprocz kwiatow, takich jak roze, zonkile oraz liliowce,
w sktad kompozycji wchodzity rowniez bluszez i drzewa
owocowe, ktorych rozne gatunki sprowadzano z Francji.
Nieodtaczng atrakcja byt labirynt z wysokiego zywoptotu
o skomplikowanym planie, gdzie tatwo mozna bylo si¢
zgubié. Calos¢ zalozenia dzielita si¢ na kilka réznych
tematycznie czeSci. Jedng z nich byta tak zwana wilder-
ness, czyli dzicz, ktora stanowita co§ w rodzaju teatralne-

such, where he was responsible for the carved and gilded
slate tiles. The fragments that were found at the site show
an undeniable link with Fontainebleau [2], [4], [7]-[9],
[10]. The account books also show that a payment was
made to him and his company for that particular work in
1541. Professor Martin Biddle put forward the hypothesis
that Nicholas Bellin made the biggest contribution to the
formation of stucco panels because of his experience. Fur-
thermore it is possible that he could have been entirely
responsible for the design of the stucco elevations [3],
[12]. However, the other name that appears in the connec-
tion to this work is Toto del Nunziata of Florence. This
Italian artist was named by Vasari as the main architect
of Henry’s palace but it cannot be verified and is rather
unlikely [7], [10], [12]. The construction supervisors were
William Kendal and Giles Gering, who was mentioned in
the King’s letter to the Privy Council [4], [12]. The Ital-
ians were not the only group of artists and craftsman em-
ployed to build Nonsuch as many other foreigners were
invited by Henry. The aqueduct was designed by a Ger-
man engineer, whose name is unknown [4]. Six French
watchmakers arrived in 1544 to build the clock mecha-
nism of the inner tower [3] whilst several of the gardeners
were also French. The diversity of artists and craftsmen
from many countries such as Germany, the Netherlands,
France and Italy contributed to the design and execution
of the palace but undoubtedly many others still remain un-
named [7], [10].

The King’s private garden was maintained in the
French style with symmetrical flowerbeds that were de-
signed to create floral patterns called “knots” (Fig. 7). The
centre of the garden was occupied by a fountain of Venus,
which was located on a shallow hill and surrounded by
other statues. The planting arrangement not only includ-
ed roses, daffodils and lilies but as well ivy and different
species of fruit trees specially imported from France. The
main attraction was the maze with high hedge walls and
a complex plan that disoriented visitors. The entire garden
was divided into several sections and the so-called wilder-
ness was one of them. The theatrical forest was designed to
appear wild with trees overgrown with ivy and a multitude
of ferns and shrubs creating a mysterious ambiance. The
grove and statue dedicated to the mythological goddess
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g0, dzikiego i tajemniczego lasu. Drzewa byty obrosnigte
dzikim bluszczem, a pomig¢dzy krzewami posadzono pa-
procie, tworzac w ten sposob odpowiednig tajemniczg at-
mosfere. Stad przechodzito si¢ do zagajnika poswigcone-
go mitologicznej bogini polowan Dianie, gdzie znajdowat
si¢ jej posag. W ostatniej czgsci zbudowano pawilon
bankietowy, ktory byl miejscem przeznaczonym wytacz-
nie do rozrywki i biesiad. Obiekt ten powstat na planie
prostokata z basztami w kazdym z jego rogéw, aby mozna
byto podziwiaé¢ krajobraz lub ogladaé¢ polowanie [3], [4],
[10], [13].

Budowa Nonsuch zaj¢ta dziewi¢é lat i kosztowala
skarbiec krolewski az 24 500 funtow, co w dzisiejszych
czasach rownatoby si¢ sumie 10,3 miliona funtow [2],
[31, [4], [10]. Henryk VIII zmart 28 stycznia 1547 r.,
kiedy wykonywano gtéwnie prace wykonczeniowe obej-
mujace zewngetrzne panele dekoracyjne.

Pozniejsze losy Nonsuch

Edward VI nie korzystal z patacu z powodu stabego
zdrowia i przedwczesnej $mierci w 1553 r., w wieku zaled-
wie 15 lat. Krélowa Maria I — corka Henryka VIII i Kata-
rzyny Aragonskiej — rozwazata zburzenie Nonsuch ze
wzgledu na wysokie koszty ukonczenia, utrzymania
obiektu i jej niechg¢ do polowan. Odsprzedata go za go-
towke 1 kilka posiadtosci w Suffolk 12. hrabiemu Arun-
del, ktory zdotat go ukonczy¢ w 1559 r., niemalze bankru-
tujac. Jego spadkobierca, lord Lumley, dodat biblioteke
i zatozyt pierwszy ogrod w stylu wloskim w Anglii. Patac
bytjednym z ulubionych miejsc Elzbiety I, ktora pomiedzy
1590 a 1592 zakupita t¢ wspaniatg rezydencj¢ i dokonata
zmian w jej planie. Podobnie postgpila zona panujacego
w latach 1625-1649 Karola I — krélowa Henrietta Maria
— ktora dostosowala patac do swoich potrzeb [3], [4].

Nonsuch znajdowat si¢ w posiadaniu korony do wybu-
chu wojny domowej w 1642 r., wtedy zostat skonfisko-
wany przez parlamentarnych komisarzy i pdzniej uzyty
jako poreczenie za niezaptacony zotd dla putku Roberta

1. 7. Makieta Nonsuch
wykonana na podstawie
badan archeologicznych
(fot. Bournemouth News
& Picture Service)

Fig. 7. Nonsuch model

based on archeological research
(photo by Bournemouth News
& Picture Service)

of hunting, Diana, was sited beyond it. The Banqueting
House was erected in the furthest part of the garden and
was the place where entertainments and feasts were held.
The structure had a rectangular plan with towers at each
corner allowing the visitors to admire the scenic surround-
ings and the progress of the hunt [3], [4], [10], [13].

The construction of Nonsuch Palace took nine years
and cost the royal treasury £24,500, which would be the
equivalent of £10.3 million today [2], [3], [4], [10]. Hen-
ry VIII died on 28 January 1547 when the main works to
exteriors including decorative panels were completed.

Subsequent history of Nonsuch

Henry’s son Edward VI did not use the palace because
of his poor health and early death in 1553 at the age of 15.
Queen Mary I — the daughter of Henry VIII and Catherine
of Aragon — disliked hunting and was planning to demol-
ish the palace as she considered its completion and future
maintenance too expensive. Finally she sold it to the 12
Earl of Arundel for cash and some properties in Suffolk.
Although he was able to finish Nonsuch Palace in 1559, it
almost led to his bankruptcy. His successor Lord Lumley
built a library and established the first Italian-style garden
in England. The palace was one of the favourite places
of Elizabeth I, who bought this magnificent residence be-
tween 1590 and 1592 and made some changes to the lay-
out. Later Queen Henrietta Maria, the wife of Charles I,
who ruled between 1625 and 1649, also altered the plan
in order to adapt the palace to her requirements [3], [4].

Nonsuch was in the possession of the crown until the
outbreak of the Civil War in 1642 when it was confiscated
by the parliamentary commissioners and was later used as
a surety for the unpaid wages of the regiment of Robert
Lilburne. In the years between 1654 and 1656 the palace
passed into the hands of General Thomas Pride and from
then on, neglected, it began to fall into disrepair. During
the restoration of the Stuart dynasty in England in 1660
when Charles II became the king, the palace was returned
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Lilburna. W latach 1654—1656 patac przeszedt w posia-
danie generata Thomasa Pride’a i od tego momentu za-
niedbywany zaczal popada¢ w ruing. W czasie restauracji
dynastii Stuartow w Anglii, kiedy w 1660 r. na tronie za-
siadl Karol II, Nonsuch powrécit w rece jego matki Hen-
rietty Marii. W 1665 r. podczas wybuchu epidemii dzumy
Nonsuch zostat zaadaptowany na potrzeby biur minis-
terstwa skarbu, ktore pozostalo tam do stycznia 1666 r.
Podobnie stalo si¢ w czasie wielkiego pozaru Londynu
we wrzesniu tego samego roku. W koncu 1669 r. Karol 11
podarowal go swojej rozrzutnej kochance Barbarze Vil-
liers, ksigznej Cleveland, ktora zdecydowata si¢ zburzy¢
patac w 1682 r., aby sptaci¢ dtugi karciane. Rozbiorke roz-
poczeto od wewngtrznego dziedzinca w czerwcu 1683 r.
Proces ten trwal przez dtuzszy okres, bo w 1702 r. jedna
z bram wjazdowych ciagle jeszcze stala. Do dzisiejszych
czas6w zachowala si¢ cze$¢ posiadtosci ziemskiej w pos-
taci parku, ktory nosi imi¢ Nonsuch.

Stan badan archeologicznych

Patac Nonsuch interesowal wielu historykéw od dtu-
giego czasu. Jego potozenie zostato odkryte dzigki do-
kumentom, ktore pozwolity ustali¢ jego doktadng lo-
kalizacje. Profesor Martin Biddle pod wplywem prac
archeologicznych przy dworku The More, niegdy$ nale-
zacym do Henryka VIII, zainteresowat si¢ epoka Tudo-
row oraz tajemnicg Nonsuch. Dziatania poszukiwawcze
uzyskaly w styczniu 1959 r. aprobatg¢ oraz poparcie mi-
nisterstwa pracy, ktore byto inicjatorem badan archeo-
logicznych. Po wydaniu przez lokalne wtadze oficjalnego
pozwolenia na przeprowadzenie wykopalisk termin roz-
poczgcia prac wyznaczono na 6 lipca 1959 r.

Podczas prac archeologicznych w celu uproszczenia
przyjeto o$ patacu jako poélnoc—potudnie. Nastepnie usta-
lono, ze dwa dziedzince znajdowaly si¢ na roéznej wy-
sokos$ci wynikajacej z topografii terenu (opadajacego
w kierunku p6inocno-zachodnim) i zostalty wybudowane
na dwoch sztucznie uformowanych tarasach. Przypuszcza
sig, ze zabieg ten byl konieczny, aby unikna¢ dhugich
schodow taczacych obie te czesci. Inna hipoteza wska-
zuje na mozliwo$¢ czasowego zalewania nizej potozonej
pénocnej czesci terenu budowy, ktory sztucznie podnie-
siono do 1,5 m w najglebszym miejscu [2], [3]. Funda-
menty z tej strony sa masywniejsze i prawie w catosci
zbudowane ze znajdujacego si¢ w okolicy wapienia. Brak
kamiennego materiatu pochodzacego z Merton w zew-
netrznym dziedzincu sktonit niektérych historykow do
postawienia tezy, iz zostal on wybudowany po $mierci
krola [14]. Teze t¢ pdzniej odrzucono. Kamien znajduje
si¢ pod wewnetrznym dziedzincem (zlokalizowanym od
potudnia), ktorego fundamenty sa lzejsze i ptytsze. Stad
spomiedzy gruzow wydobyto rzezbione elementy, ktore
nie nadawaty si¢ do budowy §cian. Przypuszcza sie, ze
trafily one na budowe tylko na poczatku rozbiorki klasz-
toru, kiedy surowiec pozyskiwano w chaotyczny sposob
i wysytano do Cuddington bez odpowiednio przeprowa-
dzonej segregacji. W 1541 r. zatrudniono pracownikow,
ktérzy na miejscu selekcjonowali odpowiedni materiat
budowlany, co wskazuje na lepsza organizacje w nas-

to his mother, Henrietta Maria. Later, during the plague
outbreak in 1665, it was adapted for the offices of the treas-
ury, which remained there until January 1666. It served the
same purpose once again during the Great Fire of London
in September of the same year. Finally in 1669 Charles II
gave it to his mistress Barbara Villiers, the Duchess of
Cleveland, who decided to demolish it in 1682 to pay off
her gambling debts. The works started in the inner court-
yard in June 1683 and took a considerable amount of time
as in 1702 one of the gates was still there. Today’s Non-
such Park covers only a small part of the Little Park.

The archaeological research

Many historians were considerably interested in Non-
such Palace for a long time because of its great signifi-
cance to English architecture. The location of the palace
was discovered by studying historical documents, which
allowed the position of the site where it once stood to be
determined. Professor Martin Biddle, influenced by his
previous archaeological involvement at Henry VIII’s The
More mansion, was inevitably drawn to the subject of the
Tudor era and the mystery of the palace. The proposed ex-
cavation works were instigated by the Ministry of Works
and approved in January 1959. The actual permission to
carry out the excavation was issued by the Local Govern-
ment and the works began on 6 July 1959.

At the start of the process the team of archeologists as-
sumed that the main axis of the palace had run north-south.
Soon it was discovered that the two courtyards were built
at different levels resulting from the topography of the ex-
isting ground (sloping towards the north-west) and as a re-
sult they had been built on two artificially formed terraces.
It has been speculated that it was necessary to avoid a long
staircase connecting the courtyards. The other hypothesis
suggests the possibility of the intermittent flooding of the
lower north side of the site, which had to be, raised up to
1.5 m from the original existing ground level [2], [3]. The
foundations in this location were substantial and almost
entirely built of limestone from the area. No stone from
Merton Monastery was found between the foundations of
the outer courtyard, which led some historians to suggest
that it was built after the death of Henry VIII [14] but this
claim was later dismissed. The stone from Merton was
found under the inner courtyard (located on the south),
which had significantly lighter and shallower foundations.
The salvaged figural elements, which were of no use for
building walls, were found here. It is believed that this
could only have happened at the beginning of the demo-
lition of the monastery when the stone was brought to
Coddington in a hurry without the appropriate selection.
By 1541 additional work force was employed to preselect
appropriate stone that would fit the purpose of erecting
Nonsuch, which indicates better management in the later
years [3]. The plain (ashlar) stone that was used to build
the outer walls had to have at least one of the sides free
of carvings. The inappropriate and unwanted pieces were
simply disposed of. This impacted on the pace of works
by speeding them up as sources suggest that in 1544 part
of the palace was completed [2], [4].
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tepnych latach budowy [3]. Gladki kamief uzyty do bu-
dowy $cian musial mie¢ przynajmniej jedng ze stron bez
zadnych ozdobien. Surowiec niespetniajacy tego warunku
byl odrzucany. Takie dziatanie mialo wptyw na szybkie
tempo prac, poniewaz w 1544 r. — jak podaja zrodta — ta
czgs$¢ patacu byta gotowa [2], [4].

Mury Nonsuch wyznaczono w linii prostej, pod katem
90 stopni, z wyjatkiem poéinocnej frontowej S$ciany
zewnetrznego dziedzinca, ktéra z nieznanych powodow
jest odchylona. Dwie wiezyczki we frontowej fasadzie
byly wydrazone w s$rodku i pehily funkcje toalet. Po-
mieszczenia takie znajdowatly si¢ gtdéwnie na elewacjach
i zlokalizowane byty w podobnych miejscach po obu stro-
nach palacu z wyjatkiem poludniowego skrzydta. Biegta
tam gruba $Sciana, gdzie znajdowaty si¢ wydrazone toalety
polaczone z systemem kanalizacyjnym. Takie rozwigzanie
bylo ryzykowne, ale ze wzgledu na dekoracyjno$¢ i kom-
pozycje poludniowej fasady jest wytlumaczalne. Nonsuch
zostal bowiem wyposazony w bardzo wydajny system
kanalizacyjny, zbudowany z kamienia ze sklepieniem ko-
lebkowym, biegnacy w kierunku pénocnym. Drugi sys-
tem, doprowadzajacy wode do patacu z gtéwnego zrodta
poboru, biegt do cysterny znajdujacej si¢ na drugim piet-
rze wewngetrznej wiezy, skad rury rozprowadzaty wode po
calym obiekcie. Dodatkowy zbiornik wodny i odkryta
w 1959 r. studnia znajdowaty si¢ w strefie pomieszczen
kuchennych zlokalizowanych od poéinocnego wschodu.
Niektore z toalet dzielity $ciang z szybem kominow, stad
przypuszczenie, ze mogly one shuzy¢ takze do wentylacji
tych pomieszczen sanitarnych [3]. Do wzniesienia §cian
dzialowych w budynkach zewngtrznego dziedzinca zasto-
sowano cegte, ktorej uzyto réwniez do konstrukcji podiog
na parterze. Ze wzgledu na brak doktadnych danych his-
torycznych przeznaczenie niektdrych pomieszczen w tej
cze$ci patacu bylo niemozliwe do zidentyfikowania'2.

Przeprowadzone badania archeologiczne potwierdzity
przypuszczenia dotyczace planu patacu. Zastosowano sze-
roko rozpowszechniony w tym czasie model dwupigtro-
wych zabudowan skupionych wokét dwoch dziedzincow.
W przypadku Nonsuch byly to dwa prawie kwadratowe
dziedzince o powierzchni okoto 60 m?kazdy. Stwierdzo-
no takze, ze Nonsuch — jak na krolewska rezydencje — byt
raczej matych rozmiardéw i mierzyt zaledwie okoto 60 m
szeroko$ci i 100 m dhugosci'®. W zwigzku z tym brako-
wato wielu pomieszczen o charakterze ceremonialnym:
wielkiego hallu, sal audiencyjnych i serii pomieszczen
poprzedzajacych prywatne apartamenty kréla [5].

Jedynym budynkiem poddanym badaniom archeolo-
gicznym w calosci byl jednonawowy Kosciot Marii Dzie-
wicy, ktory nalezal do osady Cuddington. Ustalono, ze
zostal on zburzony w pierwszej kolejnosci, poniewaz patac

12 Inwentarz z 1650 r. wylicza lokatoréw i wymienia, ile zaj-
mowali pokoi. Nie podaje jednak zadnych doktadnych informacji na
temat, gdzie si¢ doktadnie znajdowaty ich apartamenty lub jak byly
dostgpne.

13 Rozmiary patacu zostaly definitywnie potwierdzone dopiero po
przeprowadzonych badaniach archeologicznych w latach 1959-1960.
Woezesniej korzystano ze zrodet historycznych, ktore podawaty sprzecz-
ne informacje.

All of the walls of Nonsuch were set out in straight lines
at 90 degree angles with the exception of the north facade
of the outer courtyard, which for unknown reasons ran at
an odd angle. The two turrets at the front of the gatehouse
had empty cores and were used as toilets. Facilities of this
kind were built in similar locations on the east and west
elevations of the palace with the exception of the south fa-
cade. A thick wall ran in the middle and along the facade
of the entire south wing where the toilets were located and
connected to the main sewer system. This prevented toilet
shafts interfering with the design of the external walls. It
was a particularly unusual plan arrangement but fully justi-
fied by the decorative scheme of the elevations. It was only
possible as Nonsuch had an efficient and capacious sewer
system constructed with stone walls with an arched soffit
that ran to the outer courtyard and beyond. The water sup-
ply system was connected from the head conduit to the tank
on the second floor of the inner tower from where the pipes
distributed the water to the entire complex. An additional
water tank and a well discovered in 1959 were both located
in the kitchen area (located on the north side). Some of the
toilets shared a common wall with chimney shafts so it is
assumed that they could have been used for the ventilation
of these sanitary facilities [3]. The partition walls located
in the buildings of the outer court were constructed in brick
similarly to ground floors in this area. The use of some of
the rooms in this part of the palace could not be identified
because of the lack of reliable historical sources!?.

Excavations were a considerable success and gave con-
firmation of previous assumptions relating to the palace’s
layout. The traditional mediaeval plan, consisting of the
storey buildings surrounding two courtyards, was used as
it was a common design model at the time. In the case of
Nonsuch, the courtyards were almost squares of approxi-
mately 60 m2. It also was apparent that the palace was
a rather modestly sized building — for a royal residence
— and measured about 60 by 100 m!3. It lacked many of
the grand ceremonial chambers that were usually used for
receptions and festivities and a chain of rooms that were
supposed to be located in front of the king’s apartments [5].

The single nave church with the adjacent chancel that
once stood in Cuddington was the only structure fully ex-
cavated on site. It was concluded that it was demolished
first as the palace had to be located in the exact position
to ensure the water supply by gravity from the spring in
the hillside. As mentioned previously the salvaged stone
material was used to build the foundations of the inner
courtyard, which stood on this part of the site. The sur-
rounding graves in the vicinity of the church were left
intact during necessary works in 1538 unless the founda-
tions or other trenches had to run through the area were
they were located.

12 The inventory written in 1650 lists the tenants and provides
information on how many rooms they occupied. However, it does not
state where their apartments were located and how they were accessible.

13 The exact size of the palace was confirmed only after the excava-
tion works took place between 1959 and 1960. Previously sources gave
different measurements.
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I1. 8. Schemat planu ko$ciota Marii Dziewicy w Cuddington (rys. B. Gloger)

XII wiek
12 century

XIII wiek
13 century

XIV wiek
14" century

Fig. 8. Schematic plan of the Virgin Mary church in Cuddington
(drawn by B. Gloger)

prawdopodobnie musiat by¢ potozony doktadnie w tym
samym miejscu, aby grawitacyjnie zapewni¢ dostawe
wody ze zrodta w zboczu wzgorza. Jak wezesniej wspom-
niano, pozyskany materiat uzyto do budowy fundamentow
wewnetrznego dziedzinca, ktory stanat w tym miejscu.
Groby znajdujace si¢ w jego sasiedztwie pozostawiono
nienaruszone, chyba ze w 1538 r. przebiegaly przez nie
fundamenty lub inne wykopy potrzebne podczas budowy.

Pod powierzchnig podlogi z najwczesniejszego okresu
odkryto kilka otworéw po drewnianych stupach i $lady
pozaru, co pozwala przypuszczac, ze przed 1100 r. stat
w tym miejscu kosciol o drewnianej konstrukcji. Pierw-
szym udokumentowanym okresem jest czas, kiedy byt on
prosta jednonawowa budowla z prezbiterium wzniesiong
z kamienia w XII w. W XIII w. zostat on poddany przebu-
dowie i wtedy dodano nawy boczne, wydtuzono prezbite-
rium i dobudowano wiez¢ od strony zachodniej. W XIV w.
potnocna nawa boczna zostata powigkszona prawie dwu-
krotnie, a potudniowa zburzona, dodano wtedy takze
przypory do wiezy. W ostatnim etapie ewolucji tego
obiektu w potowie XIV w. dobudowano ganek oraz sto-
pien z cegly w prezbiterium (il. 8). Powierzchni¢ podtogi,
pod ktora znajdowaly si¢ groby nalezace prawdopo-
dobnie do rodziny Codington, wykonczono glazurowany-
mi kaflami [1]-[3].

Budynki stodoly i inne zabudowania zostaty zburzone
pozniej lub jak w przypadku manor house zaadaptowane
na potrzeby warsztatow i dla robotnikow [3], [4]. Przy-
puszcza si¢, ze wigksza ze stodot zostata rozebrana i prze-
niesiona na inne miejsce. Przemawia za tym fakt, ze nie
znajdowata si¢ ona w bliskim sasiedztwie wznoszonego
patacu [1]. Odnalezione $lady $ciany znajdujacej si¢ pod
wschodnia cz¢écia zabudowan patacu, na terenie zew-
netrznego dziedzinca, mogly naleze¢ do drugiej ze stodot
(il. 9). Po pétnocnej stronie wiezy Nonsuch prowadzacej
do wewnetrznego dziedzinca odnaleziono fragment innej
$ciany, ktora bieglta z zachodu na wschod. Nie mozna
jednak stwierdzi¢ z cala stanowczoscia, czy byta to $ciana
otaczajaca manor house, czy nalezata do kosciota. Manor
house i inne pomocnicze budynki lezaly po zachodniej
stronie Nonsuch i zachodzily na jego plan jedynie w za-
chodniej strefie jego zabudowan. Po tej stronie zatozono
sad, ktory stykat si¢ ze $ciang zewngtrznego dziedzinca.
Stalo si¢ tak po wyréwnaniu i podniesieniu terenu.

11. 9. Pozostatosci po osadzie Cuddington odkryte podczas wykopalisk
(rys. B. Gloger). 1. Kosciotl. 2. Prawdopodobnie $ciana graniczna
cmentarza. 3. Sciana stodoty

Fig. 9. Remains of Cuddington settlement discovered during
excavations (drawn by B. Gloger). 1. The existing church.
2. The probable churchyard wall. 3. The wall of the barn

Beneath the surface of the floor of the earliest period
a few holes were discovered and remains of timber posts
that indicated that a fire took place suggesting that before
1100 a timber framed construction stood there. The first
recorded facts relating to the church’s history date back to
a period when it was a single-nave building with a chancel
erected in stone in the 12 century. The plan was altered
in the next century by adding two side aisles, extending
the chancel and erecting a tower on the west side. The
subsequent works that were carried out in the 14™ century
involved the enlargement of the north aisle and demolition
of the south. Additionally four buttresses were also added
to each corner of the tower. The final stage of the church’s
plan evolution took place in the middle of the same cen-
tury when a porch was added and a single step made of
brick was built in the chancel (Fig. 8). The graves beneath
the floor surface of glazed tiles probably belonged to the
Codington family [1]-[3].

The original structures, such as barns and other buil-
dings, were later pulled down or as in case of the ma-
nor house adapted for use as workshops and for workers
[3], [4]. It is believed that the great barn was probably di-
sassembled and moved to another unknown location. This
hypothesis is supported by the fact that it was not located
in proximity of the palace [1]. A wall that was excavated
underneath the east wing of Nonsuch in the inner courty-
ard could have belonged to a smaller barn (Fig. 9). On the
north side of the Nonsuch tower located in the common
wing and leading to the inner courtyard yet another wall
was found running west to east. There is no certainty whe-
ther it was a wall surrounding the manor house or if it be-
longed to the church. The manor house and other auxilia-
ry buildings were located on the west of the building site
and overlapped the plan of Nonsuch only on the west edge
of'its external walls. The surrounding ground was levelled
and an orchard was set out covering the area where once
these buildings had been located.

The objects that were excavated and could be associat-
ed with Cudington village, such as pottery and other small
items, were of a low historical value. It is believed that the
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Znalezione przedmioty zwigzane z Cuddington to
gtéwnie wyroby garncarskie i inne pozycje o matej war-
tosci historycznej. Przypuszcza sig, ze parafia ta zostata
prawdopodobnie zatozona przed 1066 r., kiedy zaczely
pojawiac si¢ tego typu osady w rejonie wzniesien North
Downs [1], [3], [4].

Po zakonczeniu badan archeologicznych w 1960 r. od-
notowano, ze pozwolily one na potwierdzenie przypusz-
czen zwigzanych z patacem Nonsuch. Odkrycie i analiza
planu palacu byta najwazniejszym elementem tego przed-
siewzigcia, ale zdotano takze odnalez¢ pozostalosci de-
koracji i wyposazenia patacu. Komitet do spraw wykopa-
lisk przekazat znalezione przedmioty do London Museum,
a teren, gdzie byl potozony Nonsuch, ponownie zasypano.

Podsumowanie

Patac Nonsuch byt niewatpliwie szczegdlnym i nie-
powtarzalnym miejscem w historii architektury wczes-
nego renesansu w Anglii. Naukowcy od dawna zdawali
sobie sprawe¢ z rangi tego obiektu, ale brak doktadnych
danych nie pozwolit poprze¢ ich oceny i dopiero badania
archeologiczne pozwolity ja zweryfikowac. Dzigki odkry-
tym fragmentom ptaskorzezb i rzezbionej ptytki tupkowe;j
potwierdzono ich renesansowg genez¢ i niezaprzeczalne
powiazanie tych elementéw z patacem Fontainebleau.
Ciekawa kompozycja patacu oraz fuzja elementow gotyku
i nowego stylu sprawita, ze byt to oryginalny obiekt, kto-
rego nie mozna byto sklasyfikowaé¢ w konwencjonalnym
podziale krolewskich rezydencji. To pozwala przy-
puszczac, ze byt to prywatny patac Henryka VIII, wznie-
siony dla jego przyjemnos$ci, gdzie mogl przebywaé
z najblizszymi i zaufanymi ludzmi ze swojej §wity. Stad
tez ogromny przepych i ostentacja, ktora miata od-
zwierciedla¢ krolewski majestat [5]. Nonsuch byt pierw-
szym na tak ogromng skale budynkiem shizacym dy-
nastycznej propagandzie, majacym ukazaé potege rodu
Tudoréw. Dzi$ jedynie mozna si¢ domys$la¢, jaki byt cel
jego budowy. Odpowiednia okazjg byla rocznica trzy-
dziestolecia panowania lub narodziny meskiego potomka.
Cho¢ zdotano pozna¢ wiele faktéw z historii Nonsuch,
patac wciaz skrywa wiele tajemnic i ur6st do rangi mitu.

parish was probably founded before the year 1066, when
similar settlements began to spread in the region of the
North Downs [1], [3], [4]-

The information gathered by the completion of the ar-
chaeological excavations in 1960 confirmed the great sig-
nificance of Nonsuch. The main purpose of this project
was to establish the layout of the ground floor but also to
recover any remains of its decorations. The Nonsuch Park
Excavations Committee donated the objects found to the
Museum of London and the area where the remains of
Nonsuch Palace lay was covered once again.

Conclusion

Nonsuch Palace was a significant and unique place in
the history of the early Renaissance in England. Histori-
ans had long suspected its importance but it was not until
the archeological excavations took place that this could
be confirmed because of insufficient alternative historical
sources. The fragments of stucco reliefs and carved slate
tiles established their Renaissance origin and the undeni-
able link to Fontainebleau Palace. The unusual compo-
sition and merged Gothic and Renaissance styles made
Nonsuch an original residence that did not fit to any of the
subcategory groups of royal palaces. This suggests that it
might have been a “private” residence built for Henry’s
leisure where he could be surrounded by trusted people
from his entourage. It was built in an ostentatious and lav-
ish manner to represent the power of the House of Tudor
[5]. However, theories about its origins are rather tenta-
tive. The events that might have inspired the King to erect
such a magnificent building could have been the 30™ an-
niversary of Henry VIII’s accession or the birth of his son.
The recently discovered facts have shed a new light on the
history, but Nonsuch Palace still holds many secrets and
has now become a legend.

Translated by
Bartlomiej Gloger
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Streszczenie

Do czerwca 1959 1. 0 jednym z najwazniejszych obiektow epoki Tudoréw w Anglii niewiele byto wiadomo. Powszechnie podziwiany patac zniknat
z powierzchni ziemi po zaledwie 150 latach istnienia. Badacze znali tylko liczne przekazy opisujace jego piekno, bogactwo detalu oraz kunszt
wykonania. Wizerunki, ktore przetrwaty do naszych czaséw, podsycaly wyobrazni¢ naukowcow i zmuszaly ich do poszukiwania miejsca jego
potozenia.

Woazniesiony z rozkazu Henryka VIII byt jedynym patacem zbudowanym od podstaw, ozdobionym przez wioskich artystow w nowym stylu i zgod-
nie okreslanym jako najbardziej ekstrawagancki. Oryginalno$¢ tego zatozenia polegala na potaczeniu tradycji gotyku oraz zaadaptowanych ele-
mentow renesansowego detalu. Fuzja ta stata si¢ cechg charakterystyczna architektury angielskiej, a patac wzorem dla obiektow pdzniejszych epok,
kiedy architektura swiecka w pelni rozkwitta.

Od dawna zdawano sobie sprawe z rangi tego obiektu w historii rozwoju renesansu w Anglii, lecz brak dowodow nie pozwalal, aby t¢ oceng jed-
noznacznie poprze¢. Dopiero po przeprowadzeniu w 1959 r. prac archeologicznych, polegajacych na analizie planu oraz innych wydobytych
szczatkow, udato si¢ potwierdzi¢, jak waznym byl ogniwem w rozwoju narodowego stylu. Jego nazwa brzmiata Nonsuch, czyli ,,jak zaden inny”
— bo nie byto mu rownych.

Celem artykutu jest zebranie dotychczasowych wynikow badan archeologicznych i faktow historycznych, aby w prosty i syntetyczny sposob
przedstawic¢ histori¢ jednego z najwazniejszych budynkéw w historii wezesnej architektury angielskiego renesansu.

Stowa kluczowe: patac, Nonsuch, Henryk VIII, Surrey, Cuddington

Abstract

Until the summer of 1959, one of the most important Tudor buildings was known to only a very few as the great palace had vanished about 150 years
after the time it was constructed. The historians were aware of a few historical sources, which described the opulence of the Renaissance detail and
high quality craftsmanship. The existing original images that captured its beauty inspired them to pursue its location for decades.

It was the most extravagant palace of Henry VIII, which was entirely built from scratch and decorated by Italian artists in a new architectural style
unknown in England. The originality of the complex was characterised by its unique combination of Gothic and Renaissance elements merged to-
gether. The fusion of styles has since become a hallmark of the Tudor era and furthermore it influenced English designs for centuries when secular
architecture flourished. The importance of this royal residence in the history of the Early English Renaissance had been realised for a long time but
there was little detailed information about it. It was only after 1959, when excavation works took place, that archeologists were able to analyse the
ground floor plan and rediscover the remains of its decorations to establish its role in the development of a national architectural style in England. Its
name was Nonsuch as it had no equal.

The purpose of this article is to collect existing archaeological discoveries and facts to present the history of one of the most important buildings in
England in a comprehensible and succinct manner.

Key words: palace, Nonsuch, Henry VIII, Surrey, Cuddington



przez zastosowanie zmiennego watku cegly
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in Braunschweig with decorative brick nog-
gin panels of mixed patterns brickwork

z ozdobnymi wypelnieniami fachow
(photo by D. Kowalska)
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